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ABSTRACT

Accompaniment can be defined as a melodic or rhgttsupport to a lead musician which enhances theced

experience to the listener. The accompanists’ rioleconcerts is more challenging than the main arti& good

accompaniment can enhance the whole concert experito the music connoisseurs. Training for corscartorder to
accompany can only be achieved through years ehg# sadhana and by stage experience. Many adaneihg happens
on the stage. Concert pattern in Karnatic musio/ésy unique and has a high standard in its own ueigvay. An
accompanist must support the main artist by notrdniag anything other than following what the mairtist does but
also accompany in such a way that the narrativsises during concert in the manodharma parts Itke meraval, swara
kalpana or even during korappu enhances the maitista ability to beautify his part of performandé the

accompaniment is equally good.
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